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Photographs5 from the Alkazi Collection.
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The function of a popular or emancipated
tradition in India therefore arises out of

its potential for recording the antiquities

Bourne & Shepherd
11, Esplanade Road, Bombay, c. 1880–1890
Verso of Cabinet Card, 165 x 110 mm,

of the ‘Orient’. Other European photographers

Photography was taken up with alacrity by

the conversation between tradition and

in India at the time such as Samuel Bourne

=I=PAQNO=OLEN=JPLNKBAOOEKJ=HO?KIIAN?E=H

IK@ANJEPUPDAL=OP=J@PDA?KJPEJQEJC

   KNPDA"NAJ?D=NEOPK?N=P

practitioners as well as by the apparatus of

present. Hence the notion of a 'cannon' in

photographer Baron Alexis Aimé de La
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Albumen Print, Photographer’s Ref. 8,
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Nicolas De Fer
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Plan de Pondichery a la côte de Coromandel Occupé
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par la Compagnie Royale de Indes Orientales

Unknown Photographer

(Map of Pondicherry on the Coromandel Coast

Areuncoupom Bridge-Pondichery

occupied by the Royal East India Company), 1705

(Ariyankuppam Bridge), c. 1880
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Albumen Print, 141 x 218 mm
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"EC 
Unknown Photographer
Government House Pondichery,
c. 1880, Albumen Print, 150 x 217 mm
ACP: 97.48.0001(0041)
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Pondicherry by the British in 1761, the
Governor’s House was reconstructed
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it is the residence of the Indian
Lieutenant Governor, and is called
“Raj Nivas”.
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Pondicherry: Living Quarters of
PDA0ATPEHA"ENI/=R=J=D?  
Albumen Print, 164 x 219 mm
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OQ?D=OPDAQOPKIO$KQOA0NE>QJ=HKQNP

>KQHAR=N@O=J@?=J=HO=J@KJEPOBKQN

was installed on the seashore and a pier

and other impressive structures surrounded

OE@AOSANAJASCKRANJIAJP>QEH@EJCO PDA

S=O>QEHP>APSAAJ =J@ 7"EC 9 

Below

the Square itself. The Government House

Governor’s Palace and the Administrative

0DAOP=PQAKB QLHAETS=OEJOP=HHA@EJ  

"EC 

7"EC 9S=ONA?KJOPNQ?PA@@AOECJA@>U

KB?AKJPDAJKNPDS=NADKQOAOKJPDA

[Fig. 10] and a railway line was laid from

Unknown Photographer

)KJOEAQN QIKJPEJPDA0QO?=J KNE?OPUHA

OKQPD=J@IEHEP=NU>=NN=?GOKJPDAA=OP

,KJ@E?DANNUPK2EHHQLQN=IEJ 

)AOO=CANEAO)=NEPEIAO,KOP+B?A 

with Rococo style interiors.15KQNÚAPPDA

=J@SAOP 0DAOPNAAPOSANA=HHOPN=ECDP

AJCEJAANNAOLKJOE>HABKNPDANA?KJOPNQ?PEKJ

stretching from east to west and from

0DKQCDPDAA=NHU@ARAHKLIAJPKBLDKPK

designed the house in a much less grand

north to south cutting each other at right

CN=LDUEJPDANACEKJEOQJ?HA=NOKIA

O?=HAPN=JOBKNIEJCPDA=NKMQA H=OOEOI

angles.  The entire town was hence laid

surviving images cited in the text provide a

in 1851. Initially known as Messageries
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out in planned grids. Buildings like Hôtel
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In the centre of the European quarter
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Bourne and Charles Shepherd “in search of
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Pondichery, c. 1880
Albumen Print, 158 x 220 mm
ACP: 97.48.0001(0042)
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responsible for transporting passengers
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colonies, as well as mail and messages.
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